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years before the composer’s death in 1940. He started to compose it in the middle of summer

and finished it by 10 August, working at full strain for an unusually short span of time. Initially,
he named the work “Fantastic Dances”, but later, in a letter of August 28, 1940, he already referred
to the work as “Symphonic Dances”.

The Symphonic Dances, Op. 45, is Rachmaninov’s last symphonic piece. It was written three

Rachmaninov initially intended to give descriptive names to the movements: | — “Day”, Il — “Twi-
light”, and Il — “Midnight”, having the stages of human life in mind. However, he decided to omit any
descriptive explanations in the final version.

Judging by the dates on the autographs of Op. 45, the Dances were first recorded for two pia-
nos. There is evidence of a two-piano performance of the Symphonic Dances by the composer and
Vladimir Horowitz.

Rachmaninov dedicated the Dances to the Philadelphia Orchestra and their conductor Eugene
Ormandy. The first performance took place on 3 January 1941 in Philadelphia. In Russia, the Sym-
phonic Dances were performed for the first time on November 25, 1943 in Moscow under the baton
of Nikolai Golovanov.

The Symphonic Dances contain a well-developed system of multi-layered musical sources,
Rachmaninov’s and non-Rachmaninov’s ones, all-Russian and all-European ones. The work is per-
ceived as an artistic document of the time, as evidence of the emotional and psychological atmo-
sphere of the terrible catastrophe of the Second World War.

As a result, the work represents a kind of musical allegory of a deeply philosophical order, which
has received the reputation of a certain musical allegory, a secret cipher, which speaks in the lan-
guage of music about life and death, Good and Evil, God and the deuvil...

The first movement has an original definition of tempo — Non allegro (march-scherzo).
The second movement is Andante con moto (Tempo di valse) — a waltz.

The third movement, the largest one, is a dramatic centre of the whole work. The theme of Dies
irae is only fitting to display the tragic sense.

In the modern European tradition, the theme of Dies irae became a musical symbol of the infer-
nal element. It weaves the motifs of death, hell, the Last Judgment, the sacral punitive element and
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the Middle Ages are woven into a single complex. Using this theme disregarding this complex is im-
possible.

The Suite No. 1 Fantaisie (Tableaux) for two pianos, Op. 5, written by Rachmaninov in the
year of Pyotr Tchaikovsky's death and dedicated to him, became a true masterpiece among Rach-
maninov’s lyrical works. The Fantaisie might well be titled “Romances for Two Pianos”, taking into
account the poetic epigraphs each of the movements is prefaced with.

1. Barcarolle
At dusk the chill wave laps gently
Beneath the gondola’s slow oar.

In the distance the old barcarolle was heard,
Now melancholy, now happy...
The gondola glides through the water,
And time glides over the surge of love;
The water will grow smooth again
And passion will rise no more.
Mikhail Lermontov



2. La Nuit... L'amour
It is the hour when from the boughs
The nightingale’s high note is heard;
It is the hour when lovers’ vows
Seem sweet in every whispered word;
And gentle winds, and waters near,
Make music to the lonely ear.
Lord Byron

3. Les Larmes
Tears of people, tears of people,
Morning and evening you fall,
Pouring invisibly, poured in obscurity,
Never an end to you, flowing so constantly,
Flowing as rain in its torrents careers
Deep in the autumn, when night covers all.
Fyodor Tyutchev

4. Paques
There’s mighty ringing all over the land,
And the humming air is quivering,
Songful, silver thunders
Announced the news of the holy celebration...
Alexei Khomyakov



Irina Osipova was born in 1955 in the town of Babushkin, Moscow Region (now a part of the
city of Moscow). She began to study music at the age of seven, and Tamara Rogal-Levitskaya was
her first teacher.

She finished the seven-year Gnessins school and the Moscow Conservatory’s music school.

In 1974, she entered the conservatory in Moscow to study with Professor Evgeny Malinin, grad-
uated with distinction in 1979, and underwent probation assistantship in 1981.

Irina is a winner of the 1979 Long-Thibaud International Competition in Paris (Third Grand Prix)
and the 1983 First Rachmaninov Competition in Moscow (Second Prize).

In addition to her solo performing career, she has always been interested in ensemble playing
with instrumentalists and singers. So, in 1981, she participated as an accompanist in a vocal compe-
tition in Holland.

Such a wide range of the pianist’s artistic interests corresponds to her current position: she com-
bines teaching at two departments — the Department of Concertmastership Art (she has headed the
department since 2010) and the Department of Special Solo Piano.

In October 1997, she was approved by the European Piano Teachers Association as president
of EPTA Russia.

Irina is a founder and editor-in-chief of Fortepiano magazine.

She has made a number of recordings on the radio and CD, including

Modest Mussorgsky, Songs Cycles, Arte Nova, BMG, 1996 (with A. Naumenko, bass),
Sergey Rachmaninov, Arte Nova, BMG, 1998 (all transcription and moments musicaux),

Nikolai Medtner, Arte Nova, BMG, 2002 (the entire op. 38 and Meditazione, Canzona-matinata
and Sonata tragica from op. 39).

She has played recitals on almost all stages of Moscow, in the cities of Russia and in many for-
eign countries, and performed with numerous orchestras, singers and instrumentalists.

She regularly gives master classes in Russia and abroad, and has been a Chairman or judge of
the Russian and international competitions.



Irina is an Honoured Artist of Russia, professor at the Moscow Conservatory and part-time teach-
er at the Conservatory’s school. She was a visiting professor at the Rachmaninov Music Teachers
Institute in Tambov for several years.

In 2007, she was awarded the medal of the International Union of Music Workers (IUMW).

In October 2011, Irina became an Honorary Professor of the Royal Academy of Music in Aarhus,
Denmark.

In April 2014, she released a CD with Rachmaninov's works (Sonata No. 1, Preludes,
Etudes-tableaux) performed in the Grand Hall of the Moscow Conservatory in 2013.

In 2017, in the Grand Hall of the Conservatory, Irina with Elena Ayusheyeva (soprano) and
Chingis Ayusheyev (tenor) recorded a disc with twenty-one romances of Rachmaninov.

Kirill Kashunin debuted on the prestigious stages of the Tchaikovsky Concert Hall and the
Rachmaninov Hall in 1995 after winning the Flier Piano Competition in Moscow at the age of thirteen
when he studied at the J.S. Bach Children’s Arts School under the supervision of Natalia Afanasieva.

Kirill attained an excellent musical education. He graduated from the Moscow Tchaikovsky Con-
servatory in 2006 and completed two postgraduate courses with honours in 2009, studying with
Honoured Artist of Russia, Professor Irina Osipova and Honoured Artist of Russia, Professor Irina
Kandinskaya.

When he was a student, he attended outstanding musicians’ master classes and was highly
praised by the world-famous pianists such as John Lill, Artur Pizarro, Paul Badura-Skoda, Tamas
Ungar and others.

Kirill's victory at the international piano competition in London in 2003 made him known in the
music circles. It was followed by a series of victories on the international music arena: the Chamber
and Vocal Duos Competition in St. Petersburg in 2004, the Taneyev Chamber Ensemble Competi-
tion and the Rachmaninov Piano Competition in 2006.



Kirill has been an active concert performer since then, playing in Russia, Europe and Asia. He
has taken part in the international festivals such as In Memory of Oleg Kagan in Moscow, the Opus
Piano Festival in Denmark and a number of festivals in Germany, Greece, Italy, South Korea, etc.

In addition to his performing career, Kirill is involved in teaching and organizing activities. Since
2009, he has been an assistant at the Department of Special Piano headed by People’s Artist of
Russia, Professor Vera Gornostayeva at the Moscow Conservatory. He has taught a special piano
course at the Moscow Conservatory's Academic Music School since 2010. In 2014, Kirill was invit-
ed to become artistic director of the Mozart Society in Moscow, the oldest music society in Russia
founded by Sviatoslav Richter and Nina Dorliak.

Kirill Kashunin gives master classes in Russia and abroad. So, in 2014, he participated in the
UNESCO international program in South Korea.

Kirill has played on the same stage with outstanding musicians such as Natalia Gutman, Eliso
Virsaladze, Jean-Bernard Pommier and others.

The duet of Osipova and Kashunin gave their first performance in 2008. Over the past years,
the pianists have mastered an extensive repertoire that they perform in Russia and abroad — both
suites and Symphony No. 1 by Sergey Rachmaninov, Ravel’'s Waltz, works by Tchaikovsky, Arensky,
Brahms, Schumann and Debussy, Beethoven's Seventh Symphony and others.



nMmdoHnveckue TaHubl, Op. 45 — nocnegHee cumoHMYECkoe COYMHEHNe PaxmaHuHOBa.

OHo 6bIno HanmcaHo 3a Tpu roga Ao cMepTy komnoautopa B 1940 rogy. Havas counHeHune B

cepeaviHe neta, OH C OrPOMHbIM HanpsiXKeHNeM, B HEObIBANoO KOPOTKUIA CPOK, 3aKOHYWI ero K
10 aBrycTa. NepBoHayanbHO OH Ha3Barn counHeHne aHTacTM4ecKMmM TaHLaMu, a No3gHee, B MUChb-
me ot 28 asrycta 1940 roga, — CUMOHNYECKUMM TaHLAMMU. ..

PaxmaHnHOB cobupancst AaTb YacTAM Npou3BeAeHUs NporpaMMHble HasBaHust: | — «eHby, Il —
«Cymepkuy, Il — «[onHouYb», UMesn B BUAY CTagumn YyenoBeveckom xusHn. OgHako B OKOHYaATENbHOWM
pefAakumm, OH peLunn oTkasaTbCsl OT Kakux Obl TO HX OblNI0 NPOrpaMMHbIX OObACHEHWIA.

Cyas no gatam, npocTaeneHHbIM Ha asTorpadpax Op. 45, cHadana «TaHubl» Gbiny 3anucaHbl
Ans aAeyx goptenuano. OcTtanuck cauaetenbcTea 06 ncnonHeHnn CrumMoHYECKX TaHLEeB B Bapu-
aHTe Ansa AByx doprenuaHo asTopoM 1 Bnagummpom Foposuem.

CumdpoHuyeckune TaHubl PaxmaHuHoB nocBaTtun dunagenbguUinckomy cMmMgOHUYECKOMY Op-
KecTpy u ero pykosoguteno HKOmxuHy OpmaHgu. [NepBoe MX UCMOMHEHWE COCTOANoCh 3 siHBapsi
1941 roga B dunapenbduun. B Poccun CrMdoHnveckne TaHubl Npo3Byvany Brnepsble 25 Hosbps
1943 roga B Mockse nopg ynpasneHvem H. lonoeaHoBa.

B cumdoHnyeckrx TaHuax 3akrnoyeHa o4eHb pasBuTas CUCTEMa MHOTOCIOWMHbBIX My3blKanbHbIX
VNCTOKOB: KaK paxMaHWHOBCKUX W BHE paxMaHUHOBCKMX, TaK 1 OOLLEePYCCKMX M OOLLEeEeBPONEenCKuX.
lMpon3BeneHne BOCMPUHUMAETCS KaK XYOOXECTBEHHbIN JOKYMEHT 3MOXM, CBUAETENbCTBO SMOLIMO-
HarnbHO-MCMXONorm4yeckor atmocdepbl yKacHon katacTpodbl BTopoi MMpOBOI BOVHBI.

B pesynbrate nponsseneHne aenset cobomn cBoeobpasHoe My3blkanbHOEe MHOCKa3aHue rnyboko
dunocodckoro nopsaka, nonyyveLlee penyTauuio HEKOEro My3blKarbHOro MHOCKa3aHWs, TaHoro
Lwndpa, NOBECTBYIOLLErO S3bIKOM My3bIKW O XU13HU 1 cmepTu, [Jobpe n 3ne, bore 1 absasone...

[MepBas YacTb ¢ opurMHanbHbIM onpegeneHnem Temna — Non allegro (MapLu-ckepLo)
Brtopas yactb — Andante con moto (Tempo di valse) Banbc

TpeTbsi YacTb — camasi MacwTabHass — 3TO ApamaTypruyeckuil LLeHTp BCEro Npov3BEAEHUS.
[Ins oToGpaxkeHns TpareQuiHOro CMbICra eCTeCTBEHHO 1CMosb3oBaHue Tembl “Dies Irae”



Tema Dies irae ctana B HOBOEBPOMENCKOW TpaamLmMM My3blKarnbHbIM CUMBOIIOM UHAEPHANbHOTO
Havana, u C Heln crneTeHbl B €4uHbI KOMMMEKC MOTMBbLI CMepTu, aga, CTpalwHoro cyaa, cakpasnb-
HOrO KaparoLLEero Ha4yana v cpegHeBeKoBbs. Vicnonb3oBaTb 3Ty TEMY, UTHOPVPYS AaHHbIA KOMMEKC,
HEBO3MOXHO.

Ciouta Ne 1 ®daHTa3usa (Kaptuhbl) ansa asyx cdoprenuaHo, Op. 5, HanvcaHHas PaxmaHuHo-
BblM B rog cmeptu M./, YankoBckoro n emy nNocBsLUEHHAs, cTana noasvHHbIM LWe4eBpOM paxmaHu-
HOBCKOM nupukn. PaHTasmsa BnonHe MoOXeT OblTb 03arnaeneHa «PomaHcamu Ans AByx doprenva-
HOY», Y4MTbIBas 1 NO3TUYECKMe anurpadbl, NpeanocnaHHbIe Kaxaon N3 YacTten.

1. Bapkapona
CTynéHasi BevepHsisi BOSHa
EpBa wymut noa BEcnamm roHaorMbI

...... Bpanwu To rpyCcTHbIN, TO BECEMbIN
Paspancs 3Byk 06b14HON BGapkaporbl:
«'oHOona no Boae CKonb3nT
A Bpems no nobsu netur;
OnATb cpaBHsAeTCA BoAa,
CTpacTb He BOCKPeCHeT HuKoraa!»
M.FO. JlepmoHmos
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2. N HoYb, u 1106086sk...

To vac, Korga B TeHU BETBEN
[Mo&T BNOGNEHHLIN COroBEN,
Korga 3By4at ntobsu obetbl,
OrHéM XXMBUTENMbHbLIM COTPETHI,
W BeTpa LyMm, 1 Nneck BOrHbI
Kakon-To My3bIK/ NOSHbI. ..

3. Cnésbi

Cnésbl noackue, o, cnésbl noackue!
JIbéTecb Bbl paHHEN 1 NO34HEN NOopow,-
JIb€Tech 6e3BeCTHblE, NLETECH HE3PUMBbIE,
HewncTowwmmble, Hencuncnumele,-
JIbE€Techb, Kak NblOTCA CTPYN AOXAEBble

B oceHb rnyxyto, MOpot HOYHOM.

4. Ceemnblil npa3oHUK

W MoLLHbBIV 3BOH Npomyarncs Hag 3emrieto,
W Bo3ayx Becb, ryas, 3atpenerarn,
[MeByune, cepebpsiHbie rpoMbI

Cka3zanu BeCcTb CBSITOTO TOPXXECTBA. ..

11
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WpuHa Ocunosa pogunacb B 1955 rogy B r. babywkuH MockoBckow obrnactu (HeiHe ropoa Mo-
ckBa). Mysblko/i Havana 3aHumaTbca ¢ cemu neT. [epBo yuntensHuuen eé Goina T.H. Poranb-
JleBunukas.

OkoHumna cemuneTky um. MHecuHbIX, 3aTem My3blkanbHoe yuunuile npu MOCKOBCKON KOHCep-
BaTOPUU.

B 1974 rogy noctynuna B koHcepBaToputo B Mockse B knacc npodgeccopa E.B. ManuHuHa, ko-
TOpYIO C oTnn4YmneM 3akoHuyuna B 1979 rogy, n accucTeHTypy-ctaxunposky B 1981 rogy.

Jlaypeat mexgyHapogHoro koHkypca uM. M. INoHr n XK. Tubo B Mapuxe (1979 r. Tpetun pan-
Mpw) n Mepeoro koHkypca um. C.B. PaxmaHnHoBa B Mockse (1983 r., 2-5 npemust)

MomMMMO CONbHOTO MCNONHUTENbLCTBA, BCErAa MHTepecoBarnach Urpoi B aHcambne ¢ MHCTPYMeEH-
Tanuctamm 1 nesuamu. Tak, B 1981 rogy yyactBoBana B Ka4ecTBe KOHLiepTMeNcTepa B KOHKypce
BOKanuctoB B lonnaHamu.

Mofgo6HBIN WNPOKNIA KPYT TBOPYECKUX MHTEPECOB NMUAHUCTKN COOTBETCTBYET €€ HbIHELLHEMY Mo-
TIOXKEHMIO: OHA COBMELLAET Neaarormyeckyto paboTy Ha AByx kadpenpax: kadenpe KoHUepTMencTep-
ckoro uckycctea (c 2010 r. - 3aB. kadenpown) n kacdpegpe ConbHOro crneunansHoOro opTenmaHo.

B oktabpe 1997 roga Gbina ytBepxgeHa Esponenckum Cosetom EPTA (European Piano
Teachers Association) B kadectBe [NpesvaeHta «EPTA-Russia» (HaunoHanbHas accoumaunsi Poc-
cuu, SIBNSAIOLLAsACS YNeHoM MmexayHapoaHou accoumnaumn «EPTA», umernyemasi B Poccun «O6begun-
HeHve negaroroB doptenuaHo «AMNTA»)

ABnsieTcst ocHoBaTeNneMm U rmaBHbIM PefakTopoM XypHana «dopTennaHo».

Eto ocyLlecTBneHbl (hoOHAOBbLIE 3aMUCK Ha PaaMo U KOMMNAKT AUCKM:

Modest Mussorgsky, Songs Cycles, Arte Nova, BMG, 1996 (with A. Naumenko, bass)
Sergei Rachmaninov Arte Nova, BMG, 1998 (Bce mpackpunyuu u My3biKarbHble MOMeHMbI)

Nikolai Medtner, Arte Nova, BMG, 2002 (Becb op. 38, PasmbiwrneHue, KaHyoHa-mamuHama u
Tpazuuyeckas coHama u3 op. 39)
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OHa ncnonHuna KoHuepTbl hakTuyeckn Bo Bcex 3anax MockBsbl, B pas3nuyHbix ropogax Poccum n
BO MHOrMX cTpaHax. Arpana ¢ opkecTtpamu NoA ynpaerneHneM pasnuyHbiX AMPWXXEPOB, BbICTynana ¢
neBUaMy N MHCTPYMEHTanmMcTamu.

[MocTosHHO MpoBOAMT MacTep-knacchl B Poccun n 3a pybexom, HeogHokpaTHO paboTtana B Ka-
yecTtBe [Npegcenatens unu yneHa xopu PoCcUnckux n MexayHapoaHbIX KOHKYPCOB.

BacnyxeHHas aptuctka Poccum, npodeccop MOCKOBCKOW KOHCepBaTopuu, Mo COBMECTUTESb-
CTBY MpenoaaéT B yuYunuLLe npu KoHcepBaTopumn. B TeueHne HeCKOMbKMX neT Gbina npurialléHHbIM
npodeccopomM B TaMGOBCKOM My3blkarbHO-MegarormiyeckoM HCTutyTe um. C.B. PaxmaHuHoBa.

HarpaxpaeHa meganbto MexayHapogHoro cotosa My3blkanbHbix gestenen (BMO) (2007).
3aBepytoLas kadeapon KoHLepTMencTepckoro nckycctea MockoBckol koHcepBaTopum (2010)
C okts6ps 2011 — MouéTHbIn npodeccop Koponesckon akagemun my3sbiku r. Opxyc (JaHus).

B anpene 2014 BbinyweH CD c¢ 3anucbto npoussegeHun C.B. PaxmanuHoBa (CoHata Ne 1,

Mpentogunn, OTioAbl-KapTUHbI), OCyLlecTBNEHHOW B Bonbliom 3amne MockoBCKOW KOHCepBaToOpuu
B 2013 rogy.

B 2017 B BonbLuom 3ane KoHcepBaTopuu 3anucaH AMCK COBMECTHO ¢ EneHon AtolueeBoii (co-
npaHo) n YuHrnucom AtoLleeBbiM (TEHOP), rae ucrnosnHeHbl 21 pomaHc C.B. PaxmaHuHoBa.

Kvupunn KawyHuH pebloTvpoBan Ha NpecTWkHbIX CLeHax KoHuepTHoro 3ana um. .U, Yani-
KoBCKOro 1 PaxmaHuHoBckoro 3ana B 1995 rogy nocne nobedbl Ha opTenMaHHOM KOHKypce
um. A. Pnivepa B MockBe B Bo3spacTe 13 nert, 6yayun yyenukom [N wm. W.C. baxa, knacc
H.B. AcdaHacbeBon.

Kvpunn nonyuun 6nectsiiee MysbikanbHoe obpasoBaHune, okoH4YMB MOCKOBCKYIO KOHCepBaTo-
puto nmenn MN.U. Yarnkosckoro B 2006 rogy n aBe acnupanTypbl ¢ otnnumem B 2009 roay, knacc 3a-
cnyxeHHon apTucTkn Poccun, npodpeccopa N.B. Ocunoson 1 3acnyxeHHown apTuctkn Poccum, npo-
deccopa U.M. KangnHckomn
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B rogbl oby4eHus npuHuman yvactue B MacTep-Knaccax BblAAlOLMXCS My3blIKaHTOB M MOIy-
YW BbICOYAMLLME OLIEHKVW MUAHUCTOB C MUPOBbLIM UMeHeM: [xoH Jlunn, Aptyp lMusappo, Maynb
Bbapypa-LlUkona, Tamaw YHrap v gp.

M3BeCTHOCTb B My3blkanbHbIX Kpyrax npuHecna nobeaa Ha MexayHapoAHOM KOHKypCe MuaHu-
ctoB B JloHaoHe B 2003 rogy. 3atem nocnegosana vepefa nobeq Ha MexayHapo4HOW My3blkarb-
Hou apeHe: KoHKypc kamepHo-BokanbHbIX AyaToB B CaHkT-INetepbypre B 2004, KOHKYPC KaMepPHbIX
aHcambnen um. C.M. TaHeeBa 1 KOHKypc nuaHucToB namsAtn C. PaxmaHvnHoBa B 2006 roay.

C aToro BpeMeHun Kupunn Be4éT akTUBHYH KOHLEPTHYIO AeaTenbHoCTb B Poccuu, B ropogax EB-
ponbl u Asun. MpuHUMaEeT yvacTue B MexayHapoaHbIX decTuBansix, Takux kak «Mamstu Onera Ka-
raHa» B Mockse, chopTenunaHHbin dpectuanb «Onyc» B [aHuu, pasnuyHble dectuBanu B Mepma-
Hun, Mpeumnn, Utanun, KOxHon Kopee u T.4.

[MomunmMo KkoHUepTHON, Kupunn BeOéT akTUBHYH Neaarormyeckyto U opraHn3aTopcKyto aesTenb-
HocTb. C 2009 roga siBNsieTcst accUCTEHTOM kadeapbl cneumanbHoro doprenuaHo nog pykoBoa-
ctBoMm HapogHown aptuctkn Poccumn, npodeccopa B.B. lNopHoctaeson B MIK um. Yarikosckoro.
C 2010 BepéT knacc cneumnanbHoro doptenuaHo B AMK npu MI'K um. Yaiikosckoro. B 2014 rogy
Kvpunn 6bin npurnalléH ctaTtb XyAoXXecTBeHHbIM pykoBoauTenem «O6uectsa MouapTta» B Mockse,
KOTOpOe SIBMSIeTCs cTapeilMm My3blkalnbHbIM 06LecTBoM B Poccum, y MCTOKOB OCHOBaHMS KOTOPO-
ro ctosinu C. Puxtep n H. Jopnuak.

Kvpunn KawyHuH BEOET akTUBHYIO KOHLEPTHYIO AeSTeNnbHOCTb, AaéT macTep-knaccel B Poccumn
1 3a pybexom. Tak B 2014 rogy oH npuHMman yyactue B MexayHapopHon nporpamme UNESCO B
HOxHow Kopee.

B pasHoe Bpemsa Kvpunn urpan Ha ogHOW CLEHe C BblAAlWMUMUCA My3blkaHTamu: H. FyTman,
3. Bupcanagse, XK. b. lNombe 1 gp.

Oyat OcunoBa-KawyHuH cBOEé nepBoe BbICTynneHve ocyulectsun B 2008 roagy. 3a npowea-
Lune rofbl 0cBOUN OBLLUMPHBINA penepTyap, KOTOPbIA UCNOMHSAET Kak B Poccun, Tak u 3a pybexom.
3peck 1 ob6e ciouTbl C.B. PaxmaHuHoBa, ero MNepeasi cumdoHusi, Banbc PaBensi, npounsseaeHus
YaiikoBckoro, ApeHckoro, bpamca, Wymana, debtoccu, 7-a cumdoHust BetxoseHa u ap.
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Cepren PaxmaHunHoB (1873 — 1943)
CumdoHuyeckme TaHubl, Op. 45
(aBTOpCKOE NepenoxeHne anga AByx hopTeENMaHo)
LoNonallegro. . ..o o 10.22
2. Andante con moto (Tempo divalce). .. ....... ... 9.56
3. Lento assai —Allegro vivace. . . . ...t 13.47
Cionta Ne 1 daHTasmsa (KapTtuHbl), Op. 5
1. Bapkapona. Allegretto . . ... 9.15
2. «M Ho4b, U r1ro606b»... Adagio SOStenuto. . ... ... 6.23
3. «Cnésbi». Largodimolto. . .. .. ... 5.40
4. «Ceemnbili npa30HuUK». Allegro maestoso . . ... .o v vt 2.53

UpuHa OcunoBa, poprenmaHo |
Kupunn KawyHuH, optenuaHo I

3anucaHo B bonbLiom 3ane MockoBCKoW rocygapCcTBeHHON
KoHcepsaTopuun um. M., Yankosckoro 21 — 28 mapta 2019 .

3Bykopexuccép: PycnaHa OpeluHnkoBa
MHxxeHep: AHTOH BylimHckun

Oun3zanH: Anekcen Muncrok

McnonHutenbHbin npoatocep: EBreHnn MNnatoHoB

© & ® 2019 MockoBckasi rocyaapcTBeHHasi koHcepsaTtopus uM. .. YarikoBckoro.
Bce npaBa 3awyLueHbl
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N el [l 2]

TT: 58.22
Sergey Rachmaninov (1873-1943)
Symphonic Dances, Op. 45 (author’s transcription for two pianos)
L.Nonallegro. . . ..ot 10.22
2. Andante con moto (Tempo divalce). . . ...........c. oo, 9.56
3. Lento assai —Allegro vivace ... ...t 13.47
Suite No. 1 Fantaisie (Tableaux), Op. 5
1. Barcarolle. Allegretto . . . . . ... .. e 9.15
2. La nuit... Lamour... Adagio sostenuto . . .. .......... ... 6.23
3. LesLarmes. Largodimolto. . . ............ . 5.40
4. Paques. Allegro MaestoS0. . . . v v vt vttt e e 2.53

Irina Osipova, piano |
Kirill Kashunin, piano Il
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